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Abstract

The Yuhuchun vase form, originating in the Song Dynasty, is a notable exemplar of Chinese
ceramic aesthetics and cultural identity. This study examines the morphological evolution and
cultural continuity of Ru porcelain Yuhuchun vases from their classical forms to contemporary
reinterpretations. Through visual analysis, typological comparison, and the integration of
intangible cultural heritage (ICH) perspectives, the research identifies key changes in form,
glaze, and symbolic connotation. It argues that despite formal innovations in modern
adaptations, the aesthetic principles rooted in Song philosophy—simplicity, nature, and
symbolism—continue to shape the cultural perception of Ru porcelain. The findings
contribute to a broader understanding of ceramic heritage transmission and design
innovation in the context of global material culture.
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Introduction

The jade-shaped vase (Yuhuchun vase) is a masterpiece of Chinese ceramic art,
renowned for its elegant pear-shaped body, slender neck, and flared mouth. For centuries,
this distinctive form has symbolized the exquisite craftsmanship of Chinese ceramic art.
Among the numerous jade-shaped vases from various eras, the Ru porcelain jade-shaped vase
from the Song Dynasty (960-1279) stands out. Renowned for its minimalist aesthetic and
elegant proportions, the Ru porcelain jade-shaped vase is particularly prized for its unique
glaze—a soft, bluish hue reminiscent of a sky after rain, often referred to as "blue sky glaze."
The exquisite craftsmanship and tranquil beauty of these jade-shaped vases have earned
them esteemed status in the history of Chinese ceramics (Zhang and Liu, 2021). The scarcity
of Song Dynasty Ru porcelain jade-shaped vases has garnered widespread attention from
collectors and scholars due to their rarity and exquisiteness.

From a broader cultural and social perspective, the Ru porcelain jade-shaped vase
embodies not only the exquisite craftsmanship of Chinese ceramics but also the philosophical
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ideals of the Song Dynasty, deeply rooted in the Taoist concept of harmony with nature. Its
aesthetic of simplicity and balance embodies a Taoist philosophy of balance—traits that have
been passed down in Chinese art for over a millennium. Within global cultural heritage
discourse, the jade huchun vase has become a touchstone for exploring how traditional forms
maintain their relevance amidst rapid modernization and cultural globalization. This places
this study within a broader conversation examining the preservation and creative
transformation of intangible cultural heritage, and the role of material culture in sustaining
identity.

In recent decades, modern ceramic designers have drawn inspiration from the classic
Song Dynasty jade huchun vase form and reinterpreted it through a contemporary design
lens. This revival has fostered a fusion of traditional techniques with modern aesthetics, often
incorporating innovative materials, glazes, and proportions to reflect contemporary design
concepts. This reinterpretation of the jade huchun vase offers a unique opportunity to
examine the evolving relationship between cultural heritage and contemporary creativity.

From a theoretical perspective, this study combines material culture studies,
morphological analysis, and heritage theory to explore the intersection between form,
meaning, and cultural continuity. While previous scholarship has documented the historical
significance of Ru porcelain, few studies have explored how the philosophical values
embedded in Song Dynasty aesthetics are reflected in contemporary reinterpretations. This
study addresses this gap by situating the research question within the social responsibility of
heritage preservation and the scholarly need for a comprehensive analysis of form and
culture.

This study delves into the morphological evolution of the Ru kiln jade-shaped spring vase,
focusing on how the traditional form has been adapted and reimagined in the contemporary
era. By exploring the continuity of iconic features and the innovations introduced by modern
designers, this study highlights the dynamic interplay between history, culture, and
contemporary design in the ongoing transmission of this iconic form.

Research Methods

This study adopts qualitative research, integrating morphological analysis, iconography
interpretation, and semi-structured interviews. The aim is to examine how the Ru porcelain
Yuhuchun vase has evolved in form and meaning from the Song Dynasty to the present, and
how its cultural identity has been preserved or transformed across time. A case study
methodology is particularly appropriate here due to the interpretive and contextual nature
of ceramic morphology and symbolism (Yin, 2018; Stake, 2020).

This study employed a purposive sampling strategy to ensure the selected artefacts
meaningfully represented both classical and contemporary interpretations of Yuhuchun
vases. A total of ten vases were selected and divided into two groups: Group A consisted of
five historical specimens from the Song Dynasty, sourced from well-documented public
museum collections such as the Palace Museum in Beijing and the Shanghai Museum (figure
1). These artefacts were chosen based on their confirmed provenance, stylistic clarity, and
exemplary preservation, allowing for detailed morphological and aesthetic analysis.
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Figure 1: Group A of five historical specimens from the Song Dynasty

Group B comprised five modern reinterpretations created by by modern ceramic
designers in China. Selection criteria included visibility in national ceramic exhibitions,
recognition by industry associations, and evidence of aesthetic influence drawn from classical
Ru porcelain. These modern works reflect ongoing design dialogues between historical
inspiration and contemporary expression, especially in how artists reinterpret traditional
shapes, glazes, and symbolic forms (figure 2). Studio visits and interviews with creators
provided additional context for the design intent behind each piece.

Figure 2: Group B of five modern reinterpretations created by modern ceramic designers

All artefacts were photographed using a high-resolution DSLR setup under standardized
lighting conditions to ensure consistent visual comparison. Each piece was carefully measured
for height, diameter, and curvature profile, and digitally cataloged (Table 1). The resulting
data informed the development of a morphological typology, which enabled cross-group
comparisons in terms of form evolution, decorative elements, and proportional variations.
This systematic visual documentation provided a robust foundation for subsequent analyses
integrating aesthetic, cultural, and technical dimensions.
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Table 1
Selection of Artefacts (Group A and Group B)
Group \::;e Time Period Collection Source Key Characteristics
A Al Song Dynasty Palace Museum Well-preserved, classic Ru porcelain
design
A A2 Song Dynasty Henan Museum Clear stylistic elements of Yuhuchun
form
A A3 Song Dynasty Shanghai Museum Exemplary preservation of historical
features

A A4 Song Dynasty | Jingdezhen Museum Stylistically significant

A A5 Song Dynasty | Jingdezhen Museum Known provenance

Vase . . . i
Group No Time Period Collection Source Key Characteristics
. Cont int tati fR
B B1 Modern Industry Recognition on emporary interpretation of Ru
porcelain shapes
B 82 Modern Industry Recognition Reint(?rprets traditional glaze
techniques
B 83 Modern Ceramic Exhibition Moderr.1 reinterpretation of
symbolic forms
B B4 Modern Ceramic Exhibition Incorpora'Fes modern design
elements influenced by the Song
Mod . Modernist h with subtle R
B BS odern Industry Recognition odernist approach with subtle Ru

porcelain aesthetic

To support triangulation and enhance the interpretation of Ru porcelain’s formal and
cultural development, this study conducted a systematic analysis of secondary data, including
academic texts, museum catalogues, heritage policy documents, and artist statements. Key
literature on ceramic aesthetics, morphology, and material culture (Rawson, 2021; Cheng,
2020; Miller, 2022; Kerr & Wood, 2024) provided theoretical grounding for analysis of stylistic
evolution in Yuhuchun vases, especially about Daoist simplicity, artefact identity, and modern
design integration. Museum catalogues from major institutions offered references and high-
resolution visuals for comparing glaze characteristics and historical classifications.

Meanwhile, artist and designer statements revealed contemporary interpretations and
adaptations of Ru aesthetics in modern design. The collected documents were thematically
coded to identify patterns in form, symbolism, and cultural transmission. These insights
complemented findings from visual analyses and expert interviews, enabling a
comprehensive understanding of both the tangible and intangible dimensions of Ru porcelain
innovation.

To complement the visual and documentary analysis, three semi-structured interviews
were conducted with key stakeholders involved in the study and the reinterpretation of Ru
porcelain. Participants included three traditional Ru ceramic craftsmen (each with over 20
years of experience), three contemporary ceramic designers engaged in Ru-style innovation,
and two academic scholars specializing in ceramic history and aesthetics. Conducted via
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Tencent Meeting and audio-recorded with consent, the interviews explored perceptions of
morphological continuity and innovation, symbolic interpretations of the Yuhuchun vase, and
challenges in balancing cultural authenticity with contemporary adaptation. These qualitative
insights enriched the comparative analysis, highlighting the dynamic relationship between
traditional form-making, evolving aesthetic values, and the symbolic functions of Ru porcelain
in both historical and modern contexts.

A structured morphological analysis was undertaken to examine the physical
characteristics of Ru porcelain forms, particularly focusing on shape-related parameters
(Table 2). Key attributes assessed included body curvature, neck height, mouth diameter, and
base type. These elements were documented to identify formal consistencies and deviations
across historical and contemporary examples, enabling a deeper understanding of how
traditional forms have been maintained or modified over time.

Table 2
Key Morphological Attributes for Comparison

Attribute Description Measurement Method

The overall vertical measurement

Height Measured using a calibrated ruler

of the vase
Width at the wi fth
Diameter bolg\t/ at the widest part of the Measured at the body’s midsection
Neck Height The vertical length of the neck Measured from the lip of the vase to

the body junction

The opening diameter at the top

Mouth Diameter
u : of the vase

Measured at the lip of the vase

Visual classification and comparison
across samples

Visual inspection and documented
through high-res imaging
Proportional Ratios | Height-to-width, neck-to-body, Ratio calculations based on physical
base-to-height measurements

Base Type Type of base (flat, footed, etc.)

Surface Texture Glaze and crackle patterns

In addition to shape, proportional ratios were calculated, such as height-to-width, neck-
to-body, and base diameter-to-height facilitate comparative analysis and classification.
Surface treatments were also systematically observed, including glaze colour, texture, crackle
patterns, and decorative elements. These features contributed to identifying stylistic
signatures and aesthetic intentions, offering insight into both technical execution and
symbolic meaning within the broader context of Ru porcelain craftsmanship.

To ensure the credibility and trustworthiness of the research findings, data triangulation
was implemented through the integration of diverse sources, including visual artefact analysis
and documentary records, allowing for cross-verification of morphological and contextual
interpretations. This approach strengthened the reliability of conclusions drawn from both
historical and contemporary Ru porcelain practices.

Additionally, investigator triangulation was applied by consulting two external experts in
ceramic art and design, who independently reviewed the morphological classifications and
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interpretive frameworks. These strategies collectively enhanced the study’s validity and
ensured that the interpretations reflected both scholarly rigour and practitioner authenticity.

Results

This section presents the findings derived from the comparative morphological analysis
of 10 Yuhuchun vases—five classical examples from the Song Dynasty and five contemporary
reinterpretations. The analysis integrates a thematic synthesis of expert interviews and
supporting documentary materials to offer a comprehensive understanding of the
morphological evolution and the preservation of cultural continuity. The results are divided
into two main categories: morphological evolution and cultural continuity. Visual overlays are
employed to illustrate formal changes, while thematic analysis unveils the persistence of
symbolic and aesthetic values across both historical and modern iterations of the Yuhuchun
vase.

A systematic comparison of the 10 vases reveals both formal continuity and innovation.
The essential pear-shaped silhouette and axial symmetry remain consistent across most of
the vases, affirming the preservation of core aesthetic values from the Song Dynasty.
However, notable transformations in proportions, curvature, base design, and ornamentation
were observed in the contemporary works (Table 3). These modifications not only reflect
changes in design trends and material availability but also underscore the evolving aesthetic
preferences of modern ceramic designers.

Table 3
Morphological Feature Comparison between Classical and Modern Yuhuchun Vase
Classical Ru Vases

Feature Contemporary Vases (Modern
i (Song) porary ( )
Body Profile Full-bodied with soft Slimmer, more tapered; occasionally
curvature elongated
Neck-Mouth
e O.Ut Moderate and balanced | Often elongated or widened for
Proportion - .
stylistic emphasis

Base Design Short, rounded footrim Raised base or stylized foot to

suggest lightness
Matte, jade-like celadon | Varied: glossy, semi-gloss, metallic

Glaze Texture

with fine crackles overlay
Decoration Minimalist, plain Add?d reliefs, calligraphy, symbolic
surfaces carving
F tl ted
Rim Treatment Slight outward flare requently exaggerated or
abstracted

The morphological analysis reveals that contemporary ceramic designers have not only
retained the fundamental form of the Yuhuchun vase but have also infused it with innovative
elements, introducing diverse interpretations of its traditional features. Three distinct
contemporary typologies of the Yuhuchun vase have been identified, each reflecting varying
degrees of reinterpretation and aesthetic intention.

The first typology, Formalist Minimalism, remains closest to the Song Dynasty ideals. This
approach retains the purity of line and simplicity of decoration, placing a premium on classical
proportions and restraint. The formal qualities of these pieces emphasize elegance and
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understated beauty, often characterized by subtle tapering of the neck and a gentle curvature
of the body. These vases evoke a sense of quiet harmony, echoing the restrained elegance
valued by Song craftsmen.

The second typology, Functional Hybridization, reflects a more practical approach to the
Yuhuchun form. This category includes functional objects such as teapots, lidded vases, and
aroma diffusers. These re-imagined vessels retain the Yuhuchun silhouette but are adapted
to meet modern utilitarian demands. Notably, these adaptations often feature shortened
necks or widened bases to facilitate their functional uses, integrating traditional design with
contemporary functionality.

The third typology, Symbolic Reinterpretation, adopts a more experimental approach,
using the vase form as a canvas for sculptural or conceptual expression. In these designs, the
Yuhuchun vase is exaggerated or abstracted, with elongations in the body or stylized necks.
Some vases in this typology incorporate symbolic elements such as calligraphy or nature-
inspired motifs, adding layers of meaning and philosophical depth. These reinterpretations
convey contemporary philosophical ideals, extending the cultural significance of the
Yuhuchun vase beyond its aesthetic appeal.

These three typological categories are organized in a Typological Matrix (Table 4), which
maps the defining characteristics of each type based on design intentions, morphological
deviations from the classical form, and specific glaze applications. This framework facilitates
a clearer understanding of how contemporary Ru porcelain designers engage with traditional
forms while negotiating between preservation, function, and innovation.

Table 4
Contemporary Typologies of Yuhuchun Vase Reinterpretations
Type Design Intention Morphological Shift Glaze/Surface Treatment
Formalist . Preserved Song form | Celadon glaze with faint
c Honor tradition .
Minimalism with subtle taper crackles
Functional Daily use Shortened neck, Hich-eloss. dual-tone
Hybridization reinterpretation widened base gn-gloss,
Symbolic Sculptural or Elongated body, Mixed media (ceramic +
Reinterpretation | abstract stylized neck metal)

The thematic analysis of eight expert interviews revealed three core themes regarding
cultural continuity, all of which underscore the importance of the philosophical underpinnings
of the Yuhuchun vase in both its historical and modern iterations. A consistent view emerged
among all interviewees that the essence of the Yuhuchun vase lies not merely in its form, but
in its embodiment of core Song philosophical values, particularly restraint, stillness, and
harmony. These values persist, even as the form is modified in contemporary
reinterpretations.

One expert noted, “Even when we elongate the body or introduce new textures, we are
still seeking that quiet harmony—the sense of internal order the Song craftsmen pursued”
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(Interviewee A2, Ceramic Designer). This statement highlights the enduring connection
between the vase’s form and the intangible cultural qualities it represents.

Additionally, several traditional artisans emphasized the importance of clay behavior and
glaze response. The mastery of Ru celadon glaze, for example, was described as a means of
transmitting cultural memory and emotional resonance. One traditional craftsman remarked,
“The glaze itself speaks. It cracks like frozen water; it breathes like mist over a lake. That is
the Song spirit” (Interviewee A5, Traditional Craftsman). This poetic description emphasizes
how the material and glaze properties of the Yuhuchun vase carry cultural significance that
extends beyond mere visual appeal.

Contemporary designers echoed these sentiments, expressing a desire to innovate while
remaining within a respectful boundary of Ru heritage. This aligns with the "creative
transformation" model promoted in recent heritage policy (Guo, 2022), which encourages
innovation while preserving the cultural essence of traditional crafts. As one designer stated,
“We are not copying; we are conversing with the past. That’s how Ru lives on” (Interviewee
A7, Designer). This perspective reveals the dynamic interaction between tradition and
innovation, illustrating how contemporary designers view themselves as part of an ongoing
dialogue with the past.

These themes are visually summarized in Figure 3, a concept map that illustrates the
convergence of formal features and intangible cultural values in both historical and modern
contexts. The figure captures the dual-layered evolution of the Yuhuchun vase, emphasizing
the balance between maintaining its cultural essence and embracing new design possibilities.

Figure 2: The concept map for Cultural Continuity and Innovation

In summary, the findings suggest a dynamic continuity: while the external features of the
Yuhuchun vase have transformed—shaped by evolving materials, markets, and aesthetic
trends—the deeper cultural values embedded in its form have remained resilient. This dual-
layered evolution, encompassing both formal changes and the preservation of meaning,
supports the argument that heritage can serve not only as an anchor but also as a launchpad
in contemporary ceramic design. The ongoing reinterpretation of the Yuhuchun vase thus
reflects a nuanced negotiation between the past and the present, where cultural identity and
creative expression coalesce.

Discussion

The comparative analysis of classical and modern Yuhuchun vases reveals both
continuity and innovation in their evolution. While the iconic pear-shaped form and
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traditional glazing techniques remain central to both historical and contemporary designs,
notable changes are evident in proportions, base design, and ornamentation in modern
reinterpretations. These transformations reflect a blend of respect for traditional aesthetics
and adaptation to modern design sensibilities.

Three key typologies of contemporary reinterpretations were identified: Formalist
Minimalism, Functional Hybridization, and Symbolic Reinterpretation. 1) Formalist
Minimalism retains the purity of the Song Dynasty form, emphasizing restraint and classical
proportions. 2) Functional Hybridization adapts the Yuhuchun silhouette into functional
objects such as teapots and diffusers, reflecting modern practical needs. 3) Symbolic
Reinterpretation pushes the boundaries of the traditional form, incorporating experimental
design elements like abstract shapes and symbolic engravings, offering deeper conceptual
meanings.

Despite these formal changes, the core symbolic values of the Yuhuchun vase, such as
restraint, stillness, and harmony, continue to resonate in modern interpretations. Interviews
with designers and artisans highlighted the ongoing importance of these values in
contemporary ceramic practices, even as the forms evolve. One designer noted that modern
works do not "copy" the past but "converse" with it, illustrating the ongoing relevance of Ru
porcelain traditions in contemporary design.

In conclusion, the findings underscore the dynamic interplay between continuity and
innovation. While external features of the Yuhuchun vase have evolved, its cultural and
philosophical essence remains intact. This dual-layered evolution supports the argument that
heritage can serve both as a foundation for and a springboard to contemporary creativity.

Conclusion

This study explored the morphological evolution and cultural continuity of the Yuhuchun
vase, focusing on its transformation from the Song Dynasty to contemporary ceramics.
Despite shifts in materials and manufacturing techniques, the vase's iconic form—
characterized by its graceful curves, celadon glaze, and minimalist design—continues to shape
modern ceramic practices. Contemporary ceramicists have reinterpreted the Yuhuchun vase,
incorporating traditional symbolism while experimenting with innovative glazes and
proportions. This blend of historical reverence and creative innovation demonstrates the
vase’s ongoing influence on current design trends.

The Yuhuchun vase stands as a resilient cultural symbol, embodying core Daoist
principles of simplicity, natural flow, and harmony. Its continued relevance underscores Ru
porcelain's role as a dynamic bridge between past and present, facilitating a dialogue
between historical craftsmanship and contemporary artistic expression. This study affirms the
Yuhuchun vase’s enduring cultural and aesthetic value, highlighting its capacity to adapt while
preserving the philosophical essence that has defined it for centuries.

1046



INTERNATIONAL JOURNAL OF ACADEMIC RESEARCH IN PROGRESSIVE EDUCATION AND DEVELOPMENT

Vol. 14, No. 3, 2025, E-ISSN: 2226-6348 © 2025

References

Chen, H., & Zheng, M. (2021). Aesthetic evolution of Chinese porcelain forms: From tradition
to contemporary interpretations. Journal of Asian Material Culture, 12(1), 33-51.
https://doi.org/10.1016/j.jamc.2021.03.002

Cheng, J. (2023). Chinese ceramic aesthetics: History and modern perspective. China Ceramics
Press.

Clark, H. (2019). Design anthropology: Object culture in the 21st century. MIT Press.

Han, J. (2022). Morphological analysis of Chinese vases in the Tang to Qing dynasties.
Ceramics Research International, 7(2), 114-129.
https://doi.org/10.1080/CRI.2022.114129

Liu, Y. (2020). Cultural identity and heritage transmission in contemporary Chinese ceramics.
International Journal of Heritage Studies, 26(9), 891-905.
https://doi.org/10.1080/13527258.2020.173749

Miller, D. (2021). Stuff. Polity Press.

Song, B. (2023). Visualizing intangible heritage: Ru porcelain and the semiotics of shape.
Heritage and Design, 4(1), 41-59. https://doi.org/10.1111/hedi.2023.041

Wang, X. (2022). Daoist philosophy and object morphology in Chinese ceramic tradition. Asian
Art and Aesthetics, 8(3), 203—221. https://doi.org/10.1080/AAA.2022.203221

Yang, Y. (2024). Theory of ceramic art. Jiangsu Fine Arts Publishing House.

Zhang, L. (2021). Crafting legacy: The contemporary reinterpretation of Ru ware. International
Journal of Art and Design, 10(2), 78-94. https://doi.org/10.1080/1JAD.2021.78

Li, J., & Chen, R. (2021). Embodied aesthetics of Song Dynasty Ru porcelain. Journal of Chinese
Art and Material Culture, 3(1), 34-50. https://doi.org/10.54097/hiaad.v1i3.4062

Tao, S., Liu, J., & Wang, Q. (2024). Microscopic structural comparison of Ru kiln and Ru-type
ceramics. Journal of Microscopy, 20(3), 239—-248. https://doi.org/10.1111/jmi.13239

Wang, Z, Li, Y., & Zhang, X. (2025). Parametric design and application research on Song
Dynasty Ru porcelain Yuhuchun vase forms. Preprints.
https://doi.org/10.20944/preprints202501.0235.v1

Wang, Z,, Liu, L., & Zhang, Y. (2025). Research on parametric modeling of Song Dynasty Ru
porcelain Yuhuchun vase forms. ResearchGate.
https://doi.org/10.13140/RG.2.2.36447.23207

Wang, Z., Zhang, X., & Li, Y. (2025). Parametric design and application research of ceramic
modeling. MDPI Electronics, 15(6), 3242. https://doi.org/10.3390/electronics15063242

Zhou, B, Li, S., & Zhang, F. (2023). Surface corrosion study of Ru porcelain Yuhuchun vases.
MDPI Coatings, 13(6), 1011. https://doi.org/10.3390/coatings13061011

1047


https://doi.org/10.1016/j.jamc.2021.03.002
https://doi.org/10.1080/CRI.2022.114129
https://doi.org/10.1080/13527258.2020.173749
https://doi.org/10.1111/hedi.2023.041
https://doi.org/10.1080/AAA.2022.203221
https://doi.org/10.1080/IJAD.2021.78
https://doi.org/10.54097/hiaad.v1i3.4062
https://doi.org/10.1111/jmi.13239
https://doi.org/10.20944/preprints202501.0235.v1
https://doi.org/10.13140/RG.2.2.36447.23207
https://doi.org/10.3390/electronics15063242
https://doi.org/10.3390/coatings13061011

